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Remoter Worlds: Choral Music by Judith Bingham
BBC Singers
SIGCD144

Judith Bingham’s compositions stand out in the world of
contemporary music, and have been said to “connect and
communicate with audiences on an immediate and direct level”. 

These works draw on a wealth of literary and visual sources,
ranging from the pastoral introspection of Yeats to forgotten ghost
towns of the American West. 

“Under David Hill’s direction, this superb choir gives precise,
passionate and powerful readings.” The Times

Romance du Soir
The King’s Singers
SIGCD147

Combining perennial favourites with wonderful new discoveries,
these immediately appealing pieces reflect the much-loved
repertoire at the heart of a King’s Singers programme, performed
with the skill and flair that distinguishes the group as one of the
world’s most popular a cappella ensembles.

“... a musical group of the very highest order.” The Gramophone

“Here’s a stunning display of unaccompanied part-singing by
sixconsummate vocal artists ... an outstandingly successful recital.”
����� Performance ����� Recording
BBC Music Magazine
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NAKED BYRD

The varied programme of this recording identifies,

as Armonico Consort’s director, Christopher

Monks, describes, ‘… a wide range of pieces

united by the tendency of their composers to wear

their hearts on their sleeves and their ability to fix

a sense of raw emotion on paper’. For the majority

of the composers represented here, the reasons for

revealing naked sentiments through their music is

as a response to a religious theme, whether

through the suppression of particular religious

practices or the influence of religious ideals

themselves. Crossing several centuries, from the

sixteenth to the present day, this disc displays

how every generation has been inspired to use

both sacred and secular music as a powerful

medium to express their personal emotions.

When Henry VIII severed traditional ties between

Christianity in England and the Roman Catholic

Church, he prompted a series of events which

considerably changed the lives of composers in

England and the way in which they worked. The

inevitable consequences of the adoption of

Protestantism above the Catholic tradition would

lead to the abandonment of Latin as the language

of the church and, with this, a vast body of music

by Renaissance composers fell into disuse. By the

time of the staunchly Protestant reign of Henry’s

only son, Edward VI, the use of Catholic music,

and particularly those works that referred to the

Blessed Virgin Mary and Catholic saints, were

outlawed altogether. This caused a number of

composers to be become recusant, and to continue

practicing the composition of Catholic works with

Latin texts in a degree of secrecy. With the early

death of Edward VI, the reign of Queen Mary saw

the ties with the Catholic Church restored and

composers writing Catholic music once more,

before Queen Elizabeth I returned the church to

Protestantism, although with a degree of tolerance

for Catholicism at the discretion of the queen.

As a personal favourite of Queen Elizabeth,

William Byrd (c. 1540 - 1623) was, to an extent,

allowed to continue being a practicing Roman

Catholic in an England where Protestantism was

obligatory. To behave in this manner was highly

provocative and even dangerous, but the queen so

favoured Byrd that she eventually granted him

and his older colleague at the Chapel Royal,

Thomas Tallis (1505 - 1585), a joint monopoly on

the printing of music in England. The principle

result of this royal patent was the Cantiones
Sacrae of 1575, consisting of seventeen Latin

motets from each composer, one for each year of

the queen’s reign. However, the motet Ave verum

NAKED BYRD

Armonico Consort

Christopher Monks artistic Director

1. Ave Verum William Byrd [4.43]

2. O Magnum Mysterium Morten Lauridsen [6.46]

3. Loqubantur variis linguis Thomas Tallis [5.17]

4. Miserere Mei Gregorio Allegri [7.39]

5. Libera nos, Salva nos John Sheppard [3.55]

6. Totus Tuus Henryck Górecki [8.09]

7. Lay a Garland Robert Pearsall [4.20]

8. Song For Athene John Tavener [6.41]

9. Ave Maria Anton Bruckner [3.58]

10. Hope Finds A Way Jonathan Roberts [3.56]

(Words - Vaughan Roberts)

Total Timings [55.30]

www.signumrecords.com
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Corpus was from the first of two later cycles by

Byrd entitled Gradualia (1605) that mainly

contained music appropriate to the major feasts

of the church’s year. The text is a short hymn for

the Eucharist for the feast of Corpus Christi that

dates from the fourteenth century, and is

attributed to Pope Innocent VI.  

Thomas Tallis became a Gentleman of the Chapel

Royal during the reign of Henry VIII and served

under all the subsequent Tudor monarchs up until

his death in 1585. As with Byrd, Tallis composed a

substantial amount of music for the Catholic

Church as well as various works in the vernacular

for the protestant Church of England, according to

the religious loyalties of the particular monarch of

the time. Loquebantur variis linguis is a choral

respond for Pentecost, which employs a plainsong

cantus firmus, featured in the tenor throughout the

work and surrounded by six parts of rich polyphony.

The third and final composer in this programme

from the reign of the House of Tudor, John

Sheppard (1515 - 1558), was, like Tallis, appointed

a Gentleman of the Chapel Royal during the reign

of Henry VIII, having previously been Informator
Choristarum at Magdalen College, Oxford. Without

the proliferation of printing that came in later

periods, and the constantly changing allegiances

between Catholicism and Protestantism, it has

proved difficult to date much of Sheppard’s music,

and many of his Catholic works could have been

from the reign of Henry or Mary, with no great

variation in style between the two periods. It is

suspected that this setting of the text was written

while Sheppard was at Oxford, as it was employed

twice each day at Magdalen College, despite its

proper use being as an antiphon at Matins on

Trinity Sunday. Similar to Tallis’s Loquebantur,
Sheppard’s Libera nos, salva nos contains a

cantus firmus of the plainsong in the lowest voice

part, beneath tranquil and measured polyphony. 

Renowned today for only a single work, Gregorio

Allegri (1582 - 1652) was a composer and priest,

who spent much of his life in Rome, and as a

member of the papal choir of Pope Urban VIII from

1629 until his death. The penitential text of

Miserere Mei is that of Psalm 51, which was

traditionally used during Holy Week, and the motet

was written for, and sung exclusively by, the papal

choir each year. It is fabled that the punishment

for copying the manuscript of this work was

excommunication from the Catholic Church,

although by the end of the eighteenth century a

number of editions of the work had appeared. The

work is simply structured, and is written for two

choirs, one each for four and five voices, with each

odd verse of the text taken alternately by these

choirs. The even verses of the text are chanted by

lower voices, apart from the final verse, which is

sung by the combined choirs. 

The name of Robert Pearsall (1795 - 1856) is

synonymous with a group of devotees of Renaissance

music and its revival in the first half of the

nineteenth century. Born in Bristol, Pearsall

initially became a barrister, but spent most of his

life in Germany and Switzerland, following a slight

stroke. Pearsall is mostly known for his madrigals,

which he began to compose following a brief

return to his home country in 1837 and which are

clearly influenced by those of the late Tudor

period. Lay a Garland is a setting of a secular text

from The Maid’s Tragedy by the Renaissance

playwright Francis Beaumont and is in eight parts.

In the play, the text is sung by one of the characters,

Aspasia, when she realises that her betrothed has

been forced into a marriage with the mistress of

the king. Pearsall here develops the use of the

suspension to exquisite lengths, in this perfectly

formed and mournful work, developing the secular

practices of such composers such as Thomas

Morley, and in particular his balletts. 

Born some thirty years after Pearsall, the Romantic

Austrian composer Anton Bruckner (1824 - 1896),

was mostly renowned for his large-scale symphonic

works, although he also wrote a considerable

number of choral works including a series of

compelling motets, each providing a powerful

response to the text and the image of a towering

musical construction within a miniature form. Ave

Maria is characterised by its full, rich textures, with

the upper and lower voices of the choir heard

separately before being combined for the poignant

second half of this text in praise of the Blessed

Virgin Mary.

Morten Lauridsen (b. 1943), the first of four

contemporary composers in this programme, has

been Professor of Composition at the Thornton

School of Music at the University of Southern

California for over thirty years. He has been

described as ‘… the only American composer in

history who can be called a mystic, [whose] probing,

serene work contains an elusive and indefinable

ingredient which leaves the impression that all

the questions have been answered’. O Magnum

Mysterium was premiered in 1994 by the Los

Angeles Master Chorale - for whom Lauridsen was

composer-in-residence from 1994 to 2001 - and

has since become one of his most performed

works. The text is from the liturgy of matins for

Christmas Day and focuses on the birth of Christ

as a wondrous and yet mysterious event, in that
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Soprano Tenor

Leah Jackson Nick Drew

Frances Baines Peter Morton

Kirsteen Rogers Tim Down

Suzzie Vango

Amy Wood

Elizabeth Edwards

Alto Bass

Matthew Reeve Reuben Thomas

Phil Jones Dan Jordan

Robert Webb

Also Featuring

Tracks 3 & 8 

Soprano - Elizabeth Edwards & Claire Monks

Alto - Ian Aitkenhead & Stephen Shellard

Tenor - Nick Drew & James Atherton

Bass - Mark Holmes & David Buckley

Track 10 

Elizabeth Edwards, Andrea Newton and 

Matthew Reeve

‘Superb!’ - The Times

‘A Beautiful Sound’ - BBC Radio 3

Under the dynamic leadership of founder and

Artistic Director, Christopher Monks, Armonico

Consort has become the fastest-growing arts

organisation of its type in the country. Since its

debut performance with Emma Kirkby in 2001,

Armonico Consort has gained a reputation for

presenting innovative programmes in an

accessible and entertaining manner.

‘I’ve seldom seen children as enchanted with The
Magic Flute as they were here’ - The Independent

Armonico Consort is, at its heart, a highly talented

vocal ensemble staging a wide range of

programmes in atmospheric settings. From

massive 16th century polyphony including Spem in
Alium, to sonorous romantic music such as

Rachmaninov’s Vespers, and from the Bach

Passions to Venetian Vespers with the English

Cornett and Sackbut Ensemble, Armonico Consort

brings each work to life, providing the audience
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the Son of God was born in such humble

circumstances, unbeknownst to the world at large.

Lauridsen himself states that ‘For centuries,

composers have been inspired by the beautiful 

O magnum mysterium text depicting the birth of

the newborn King amongst the lowly animals and

shepherds. This affirmation of God’s grace to the

meek and the adoration of the Blessed Virgin are

celebrated in my setting through a quiet song of

profound inner joy’.   

Composed a little earlier in 1987 for a pilgrimage

by Pope John Paul II to his native Poland, Totus

Tuus by Henryk Górecki (b. 1933) was first performed

on 14 June in the same year by the Choir of the

Warsaw Academy of Catholic Theology at a High

Mass celebrated by the Pope. The text is Marian

and was extracted from a poem by the

contemporary Polish writer Maria Boguslawska.

Not one to court publicity, Górecki came to

international attention during the 1970s when his

most renowned work, Symphony No. 3, received its

first recording. The simple homophonic nature of

Totus Tuus lends a luminous quality to the chant-

like minimalism with much repetition leading to

an intense statement of faith.

From 1977, when he became a member of the

Russian Orthodox Church, John Tavener’s (b. 1944)

musical output has been dominated by religious

texts and music, and largely influenced by the

music of the Orthodox Church. Tavener first came

to prominence with such works as The Whale and

The Protecting Veil, the latter of which was a

commission for the BBC Proms in 1989. Written

for unaccompanied choir, Song for Athene is

perhaps his best known work; written in 1993 it

was notably performed at the funeral of Diana,

Princess of Wales in Westminster Abbey four years

later, watched by a huge global audience.  

The most recent work on this disc, Hope finds a

way by Jonathan Roberts (b. 1983) is an example

of the charitable activities of the Armonico

Consort in supporting music education, and was

written by younger members of the group. First

performed in one of the Consort’s Christmas

concerts Christopher Monks states that ‘Jonathan

Roberts has been an assistant for our workshops

for some time and we’ve been training him up for

two or three years now. He thrust this piece in front

of us and I think it’s very, very beautiful’. The text

is by Vaughan Roberts, and the work is scored for

harp and upper voices. 

© Adam Binks, 2009

180booklet  6/10/09  16:12  Page 7



- 9 -- 8 -

with a fresh musical experience. These performances

are often accompanied by their own orchestra,

which features the finest period instrumentalists

in the world. The choir also regularly works with

other orchestras, including the Royal Philharmonic

Orchestra, The Philharmonia and The European

Union Chamber Orchestra. Armonico Consort

performs regularly at the majority of major

festivals in the UK, at venues across the world and

regularly perform with some of the world’s

greatest artists including Nicola Benedetti,

Natalie Clein, James Bowman, Jennifer Pike, Dame

Evelyn Glennie, Crispian Steele-Perkins and Dame

Emma Kirkby.

Armonico Consort Education has reached more

than 50,000 children in the past seven years,

allowing them to experience first-hand the joy of

performing live music. Its workshops, complete

with especially composed music by Armonico

Consort member, and Hollywood composer David

Buckley (credits include Shrek III), have inspired

hundreds of young singers and have received

acclaim from pupils, teachers, music authorities

and the media. 

Armonico Consort’s charitable activities extend to

its support of young professional singers starting

out in their careers. In the Young Artists

Programme, these musicians are offered real

opportunities and training, intended to equip

them for the challenging musical journey they

have chosen. 

Armonico Consort has recorded seven CDs,

including Dixit Dominus, a world premiere recording

of the music of Francesco Scarlatti with Dame

Emma Kirkby, which was acclaimed as one of the

top five choral releases of 2004 by Gramophone

Magazine, and Purcell’s The Fairy Queen which

was awarded four stars by The Times.

Armonico Consort, registered charity number

1103159. Find out more at www.armonico.org.uk
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The recording of this CD has been made possible by a gift from the family of 
Canon Barry Gillitt, in his memory

Recorded at the Saxon Sanctuary, Wootton Wawen on 12 October 2008

Producer - Daniel Ludford-Thomas

Engineer and Editor - John Taylor

Cover Image - Girl with a pearl earring by Johannes Vermeer, courtesy of the Royal Picture Gallery Mauritshuis, The Hague

Design and Artwork - Woven Design  

www.wovendesign.co.uk

P 2009 The copyright in this recording is owned by Armonico Consort

C 2009 The copyright in this CD booklet, notes and design is owned by Signum Records Ltd.

Any unauthorised broadcasting, public performance, copying or re-recording of Signum Compact Discs constitutes an infringement of copyright and will render the infringer liable to an action by law. Licences

for public performances or broadcasting may be obtained from Phonographic Performance Ltd. All rights reserved. No part of this booklet may be reproduced, stored in a retrieval system, or transmitted in any

form or by any means, electronic, mechanical, photocopying, recording or otherwise, without prior permission from Signum Records Ltd.

SignumClassics, Signum Records Ltd., Suite 14, 21 Wadsworth Road, Perivale, Middx UB6 7JD, UK

+44 (0) 20 8997 4000 E-mail: info@signumrecords.com 

www.signumrecords.com 

CHRISTOPHER MONKS

As founder and Artistic Director of Armonico

Consort, Christopher is a dynamic and innovative

conductor and keyboard player. Equally at home

with early, classical and modern music, he is the

driving force behind Armonico Consort’s success,

developing the group from its initial inception as

a choir and orchestra specialising in skilled and

moving interpretations of Renaissance and

Baroque and even modern music, to its latest

manifestation as an opera company giving

ground-breaking performances with a superb cast

of professional singers, dancers, actors and

musicians. Along the way, Christopher has

established an education programme now

reaching out to tens of thousands of young

children across the country, and is closely involved

in the establishment of AC Academy, Armonico

Consort’s very own 100 strong children’s choir.

‘Christopher Monks is an accomplished director;
his choir is absolutely stacked with talent’ 
- Birmingham Post

Christopher has performed world premieres with

internationally renowned musicians such as

Evelyn Glennie and the Fine Arts Brass Ensemble

and regularly performs with some of the country’s

finest musicians. He has conducted a range of

high-profile orchestras, including the Royal

Philharmonic Orchestra, The Philharmonia and the

European Union Chamber Orchestra, in addition to

Armonico Consort’s own orchestra. 

Through his work with Armonico Consort, future

concerts will take place in Bridgewater Hall, Town

Hall Birmingham, Cadogan Hall, and at venues

across the world including Israel, Barbados, USA,

Italy and Ireland. Christopher was organ scholar

at Gonville and Caius College, Cambridge, and

studied conducting with David Hill whilst an

organist at Winchester Cathedral. As a keyboard

player with the CBSO, including a performance of

the Saint-Saëns Organ Symphony, he has worked

with numerous internationally renowned conductors.
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